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PREFACE. 

tloHN or HANS HOLBEIN was born at BasU in 149B, 
and died at London of the plague in 1554, aged 56. This ad- 
mirable Painter was instructed in the art by his fiither JOHN 
HOLBEIN. In the early part of his Ufey lie pursued his stu- 
dies with incessant assiduity ; and being possessed of an ele- 
vated genius, his progress was exceedingly rapid ; so that he 
soon became far superior to his instructor. He painted equally 
well in oil, water colours, and in fresco ; and although he had 
never practised the art of painting in miniature till he resided in 
England, yet he afterwards canried it to its highest perfection. 

The invention of Holbein was suprisingly fruitfiil, and often 
poetical ; his execution was remarlcably quick, and his applica- 
tion inde&tigaUe. His pencil was exceedingly delicate ; his 
coloring had a wonderful degrfse of force ; he finished his pic* 
turesVith exquisite neatness; and his carnations were life itself. 
He excelled all his coten^oraries in portrait, and his genuine 
works are always distinguishable by the true, round, lively imi- 
tation of iesh visible in them, and also by the amazing delicacy 
of his finishing;. 

The genius and excellence of this master w^e sufficiently 
shewn in the historical style, 1^ two celebrated compositions 
which he painted in the Hall of the i$teel-yard Company ; of 
whidi the subjects were the Triumph of Riches, and the condi- . 
tion of Poverty : these two are universally admired for the rich- 
ness of the colouring, as also for the strong character of the 
figures through the whole« Frederick Zucchero, on seeing 
these pictures, expressed the highest esteem for Holbein, and 
even copied them in Indian ink. 
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PREFACE. 

In the town of Basil he painted a picture of our Saviour^ef 
Sufferings, as well as a Dance of Peasants. 

Abb^ da Bos observes, that the altar-piece at Basil, painted 
by Holbein, may be compared with the best productions of Ra* 
phael's disciples for composition, and preferred to them with 
respect to colouring; that he shews a greater degree of know« 
ledge of the chiaro-scuro, and. particular incidents of light that 
are truly marvellous. But that which contributed most to raise 
and establish the reputation of this celebrated Painter was 
Death's Dance, designed.and painted by him in the town-house 
of Basil ; a work truly admirable, and which alone was suffi- 
cient to render the name of Holbein immortal. 

Sandrart relates, that he heard Rubens acknowledge^ that he 
had learned a great deal from the pictures of Death's Dance; 
and. he recommended them strongly to the study of mainy of hi& 
own profession. * 

The learned Erasmus wad so much struck by the wonderfol 
display of genius exhibited in this great -work, that he conceived 
a strong friendship for Holbein; sat to him for his picture; and 
recommended him to Sir Thomas Moore, the then Lord Chan- 
cellor of England : aiid to this incident our country is indebted 
for the many excellent performances whicli it afterwards received 
from the pencil of Holbein. 

The designs for Death's Dance were cut in wood by Holbein, 
and published with the original texts from which they were ^ 
taken; from that work the following plates were done. They 
contain the whole of Death's Dance, with borders and decora- 
tions ; to which are added, a description of each plate in French 
and English, and a portrait of Holbein. 
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EIXPLANATION^ 

OF 

THE SUBJECTS 

'''•'■' OF 

THE TRIUMPH OF DEATH, 

BY HANS HOLBEIN. 



PLATE L^FRDNTISPIEGE. 

A.t the side of a stone table, placed j vertically, Holbein a^- 
pears behind a cuttaiii, which Death opens to him, to place 
before his eyes the great Spectade of the Scenes of human Life 
that he is going to sketch. This is also expressed by an heap of 
the attributes of grandeur, dignities, riches, arts, and sciences, 
mixed with death-heads, which Death is trampling under his 
feet. Below is an epitaph from Lucan-— .Mors sceptra Ugonibus 
asquat. Death confounds the sceptre with the spade. This table 
is topped with a medallion, with the portrait of Holbein. Two 
Genii support this medallion ; the one surrounded with a garland 
of flowers, the other lets fly a butterfly, whilst a third is amus- 
ing himself with making soap bubbles. What these allegories 
mean is easily understood. 
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PLANCHE I.--LE FRONTISPIECE, 

A c6te d'une table de pierre pos^e verticalement, Holbein 
parott derri&re un rideau que la Mortlui ouvre, pour mettres ous 
ses yeux le grand Spectacle des Scdues de la Vie humaine quil 
ya dessiner. Ce qui est encore d^signe par un amas d*attributa 
de la grandeur, des dignit^s, des richesses, d'arts, de sciences, 
entremfiles de tStes de morts, et que la Mort elle-mfime foule & 
ses pieds. On lit au bas cette epigraphy tir6e de Lucain :-— • 

Mors sceptra ligonlbus cequat^ 

La Mori confond la sceptre ^ la biche. 

Cette table est surmount^e d'un medaillon avec le portrait de 
Holbein. Deux Oenies soutiennent oe medaillon ; Tun Fentoure 
d'une guirlan de defleurs, & Tautrelaisse ^chapper un papillon, 
tandis qu'un troisiSme s'amuse k &ire des bulles de savon. On 
sept assez ce que signifient ces deux allegories* 
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PLATE II.— SIN. 

fldtBRiif has befi^n the scenes of life bj that which had such 
influence on all the rest. The Mother of the human race holds 
in her right hand, the fittal apple, whicE she has just received 
from the serpent inth a young man's head; and Adam, at the 
same time, is plucking another, enticed by the solicitations of 
the too credulous Eve, who shews him the one she has received. 



Quia audisti vocem uxoris tuae, et comedisti de ligno, ex quo 
praeceperam tibi, Ne comederes, &c. Gen. iii. IT* 



JPLANCHE II.— LB PECHE. 

JjLolbein a commenc6 ces scenes de la vie par celle qui euttant 
d'influence sur toutes les autres. La M^re du genre humain, 
tient dans sa main droite, la pomme fatale qu^elle vient de re*- 
cevoir du serpent k^He de jeune homme, & Adam en cueille en 
ra6me terns une autre, excite par les soUicitations de la trop 
cr^dule Eve, qui lui montre celle qu'elle a re^ue. 
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PLATE III.— PUNISHMENT, 

Our first parents, driven out bj the Angel, are fljing from 
the terrestrial Paradise, preceded 1^ Death, who is playing on 
the fiddle, and shews by dancing the joy he ^Is for his triumph. 



Emisit eum Dominus Deus de Paradiso voluptatis, ut open^i 
retur terram, de qua sumptus est. Gen. iii. 23. 



PLANCHE IH-— LA PUNITION, 

JN OS premiers Parens chasses par TAnge, s'enfuyent du Paradift 
terrestre precedes de la Mort^ qui joue de la guitare, & demoatl^ 
exk d^nsant la joie qu'dlle ressent de son triomphe^ 
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PLATE IV.— CONDEMNATION TO LABOUR, 

XloLBEiir, to mark at once the species ^^ labour which is the 
lot of man, and that which falls to the share of the woman, re- 
presents Adam employed in rooting up a tree, along with Death^ 
who helps him with all h}s might; and at a little distance £^e 
suckling her child, and holding a distaff, 



Maledicta terram opere tuo in hiboribus, comedes cunctis die* 
bus yitae tu{§ donee revertaris^ ' j&c. Gen. iUf 14t * 



PLANCHE IV.— LA CONDEMNATION AU 
TRAVAIL. 

JuloLBEiir, pour marquer en m£me tems le genre de travail qui 
estle partage de Thomnie, & celui quiest le partage de la femme, 
repr^sente Adam occup^ k d^raciner un arbre, avec la Mort 
qui Faide de toutes ses forces, & un peu plus loin, Eve |4- 
Jl^itapt spD enfont & tenant une queiiiouillet 
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PLATE V.^THE POPE CROWNING AN 
EMPEROR. 

A. CARDINAL and three bishops are assisting at the ceremony; 
Death is there also under the fig^ure of two skeletons, one of 
>vhieh is dressed in cardinal*s robes, the other embraces the holjr 
Father, with the right hand^ and is leaning on a crutch with th« 
left. 



Moriatur sacerdos maghus. Josh. xx. 6. 

£t episGopatum ejus accipiat alten Psal. cviii. ^ 



PLANCHE V.-.LE PAPE COURONNANT UN 
EMPEREUR. 

U K cardinal & trois evdquea assistent k cette c^r6monie; la 
Mort s'y troure aussi sous la figure de deux squelettes, dont 
I'un est reY^tn des habits de cardinal ; I'autre embrasse le St* 
P&re de la main droite^ et s'aj^ie de la gauche sur une b^* 
quiUe* 
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PLATE VI.— THE CARDINAL. 

A ME88BNGBR has just presented to him, on his knees, the 
bull that constitutes him a cardinal. Death seizes this moment 
to make his appearance, and seems to want to turn his hat upon 
his head. The messenger is holding in his right hand a tin box^ 
hung by a strap, in which he had, no doubt, carried the bull^ 
which the new made cardinal holds in his irig^t hand with tbft 
seals appended to it 



Vasquijustificatis iippiumpro muiieribu% etjustitiamjuati 
Eufertis ab eo. Isa. v. S3 



PLANCHB VL—LE CARDINAL. 

U K-messager vieM de lui remettre, en fiusant uneg6nttflexion> 
la bulle qui le fitit cardinal. La Mort saisit ee moment pour 
parottre, et semble vouloir lui fitire tourner son chapeau sur la 
t£te. Le messager tient de la main droite une botte de fer-blanc^ 
pendu k une courroie, et dans laquelle il avoit sans doute apportS 
la bulle, que le cardinal nouvelleinent cr££ tient i^ la main droite 
avec les sceaux y affixjg. 
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PLATE VII.— THE ELECTOR. 

JL HIS prince, as he is coming out of his palace with his coui''^ 
tiers, is accosted bj a poor ^otnan, who implored- his help for 
herself and the infant she holds by the hdnd; but he, insensible 
to the distresses of the widow and orphan, refuses to listen, and 
is turning aside with a disdainful- air to his courtiers. Death at 
this instant appears; and his severe aspect announces, that he 
is just about to make him repent his hard heartedness. 



Princeps induetur mosrore, et quiescere faciam superbiam po- 
tentium. £zek. vii. 24, S7« 



PLAKCHE VII,— L'ELECTEUR. 

\j^ prince sortant de son palaisavec ses courtisans, est abord« 
par une pauvre femmequi implore son secours, pourelle & pour 
Teniant qu'elle tient par la main ; mais insensible aux besoins 
de la veuve & de Forphelin, il refuse de F^couter, & se toum0 
d*un air d6daigneux du c6i6 de ses courtisans. La Mort parof t 
dans cet instant, & son air s^v^re annonce qu'elle va le faire 
r^pentir de la durete. 
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PLATE Vin— THE BISHOP. 

vY ITR an air of tranquQlitj and resignation, this worthy Pas- 
tor follows Death, who is leading him away laughing and danc- 
ing, whilst some shepherds, forgetting their flocks, are wander- 
ing here and there through the country, in despair for the loss of 
their chief* The sun, now ready to set, is just about to leave 
in darkness the ill-fated flocks, who, having no longer a con- 
ductor, wiU soon become the prey of wolves and other ravenous 
animals. 



Percutiam pastorem, et dispergentur ovesgregis. Matt. xxvi. 31. 



PLANCHE Vm.— UEVEQUE. 

U'uK air de tranquillity & de resignation ce bon Pasteur suit 
la Mort, qui Femmdne en riant et en dansant, tandis que quel- 
ques bergers, oubliant leur troupeau, errent <;k & \k dans la 
campagne, desesp^r^s de la perte de leur chef. Le soleil pr£t 
k se coucher, va laisser dans les t^ndbres ce malheureux trou- 
peau, qui n'ayant plus de conducteur, sera btent6t la proie du 
loup & des autres fafitea feroces. 
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PLATE IX.— THE CANON. 

^T the moment he is entering the church, Death accosts him; 
and, shewing him an hour-glass run down, announces that his 
hour is come. He appears to be a dignitary of the first rank; 
for he is followed by a page, a huntsman, who carries a fidcou 
on his fist, and a fool. 



Ecce appropinquavit hora. Matth.' xxvi. 45. 



PLANCHE IX.— LE CHANOINE. 

j^u moment ou il entre dans Feglise, la Mort Taborde, & en 
lui montrant un sable 6coule, lui annonce que son heure est 
renue. II paroit que c'est un dignitaire du premier rang, puis 
qu'il est suivi d'un page, d'un veneur qui porte uh &ucon sur 
le.poing, & d'unbouffonv 
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PLATE X.— THE FRIAR PROVISOR. 

jAlS he is just stepping into his convent, with his Christmas* 
box and wallet, Death stops him at the door; and deaf to hh 
cries, as well as regardless of the fright hethrowshim into, drags 
him with all his might by the cloak, and rienders all the good 
Friar's attempts to disengage himself ineffectual, 



Sedentes in tenebris & umbra Mortis : viiictos in mendicitate. 
Psal. cvi. id. 



PLANCHE X.-^LE FRERE QUETEUR. 

Jr BET irentrer daiis son couvent avec sa tir64ire & sa besace, 
la Mort TarrMe a la porte, & toute aussi sourde k ses cris, 
qu'in sensible k Tefiroi qu'elle lui cause, elle le tire de toutes 
ses forces par son capuchon, & rend impuissans les efforts du 
bon Fr^re pour se d^rober de ses mains. 
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PLATE XI.~THE ABBE- 

Death, not contented with rtripiMng tiiu fitt Pirelate ef bis 
crosier, which he is carrying in triumph on his shoulder, and his 
mitre, with which he is dressing himself, is dragging him awaj 
without pity. He raises his breviary with one hand, and with 
the other is making some vain efforts td {mah him. oflf. 



Ipse morietur, quia non habuit disciplinam, et in mnHitadiae 
stultitiae decipietur. Prov. v. 23. 



PLANCHE XL— L^ABBB. 

Xja M<»t non cbntente d'avoir arrach^ a ce gros Pr^t sa 
erosse, qu^elle porte en triomphe sur son ^paide, & sa mitre^ 
dont ^Ue s'est affubl^e, le tire encore impiteyablement apris 
die ; il ^l^ve d'une main son breviawe, &fiut de Tautre de vaina 
efforts pour la repousser. 
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PLATE XII.— THE ABBE8S. 

JLIjsath ludicrously hooded with several flowing plumes, and 
robed in a kind of gown, tarries out of her convent an Abbess^ 
wbom he is dra§;ging with all his miglit by her scfipulary. The 
reverend Mother with regret is leaving life and the honours she 
enjoys ; and expresses, by the alteration of her features and by 
her cries, the fright that Death has produced in her soul. Be- 
hind her, under the gate of the convent, appears a young Nun, 
•traagely agitated with terror and grief. 



Laudavi magis mortuos, quam viventes. Eccl. iv. 2. 



PliANGHE XII.~L'ABBESSE. 

JjA Mort ridiculement coiffiSe de diverses plumes flottantes, 
& v^tue d^une esp^ce de mante, emmene hors de son convent 
une Abbesse qu'elle tire de toutes ses forces par son scapulaire. 
La r^v^rendissime M^re quitte a regret la vie & les honneurs 
dont elle jouit, & exprime par Talt^ration de ses traits & par 
ses cris, Teffroi que la Mort a jete dans son ame. On voit der- 
riire elle, souslaportede I'abbaye, une jeune 'Nonne vivement 
agitee par la crainte & par la douleur. 
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PLATE XIII.--THE PREACHER- 

A.& he is preaching to his congregation, Death, who is behind 
him with a stole about his neck, holds over his head the bone of 
a dead bodj, and by shewing it to the assembly, preaches to 
them, undoubtedly, the most eloquent of all senHons. 



Yae qui dicitis malum bonum, etbonum malum: ponentes 
tenebras lucem, etlucem tenebras: ponentes amarum in dulce, 
& dulce in amarum. Esaias v. SO. 



PLANCHE XIII.— LE PREDICATEUR. 

X ANDis qu^il prSche son auditoire, la Mort qui est derri^re 
lui, une 6tole au cou, 61&ve par-dessus sa t^te un os de mort, & 
en la montrant st I'assemblee lui fait sansdoute le plus eloquent 
de tons les sermons. 
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PLATE XIV.— THE PRIEST. 

JLls appears carrying the Holy Sacrament along the street to a 
djing man. Death marches before him, carrying the lantern 
and a little bell. He is followed by a boy, who carries the holy 
water and a taper, and by a young woman. with a mournful as- 
pecty. who seems to haire come in quest of him. 



Sum qttidem & ego mortalis homo. Sapi. yii. 1. 



PLANCHE XIV.— LE PRETRE. 

On le voit dans la rue porter le St. Sacrement k un moribond. 
.La Mort marche deyant lui, et porte la lanteme & la doqhette. 
II est suivi d'un gar^on qui porte Feau benite & un cierge, & 
d'une JQune femme afflig^e qui parott €tre irenue le chercher- 
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FLATE XV.— THE PHYSICIAN. 

JJbath is leading to bim a sick old man, whose urine be ia 
presenting^ to him in a phial, and appears saying, in a jeering 
manner, Dost thou think that thou art able to save a man whom 
I have already in my power? ... 



Medice cura teipsum. Lucas iy. 33. 



PLANCHE XV.— LE MEDECIN. 

Mjljl Mort lui amSne un vieiUard malade dont elle lui pr6sente 
Murine dans une phiole, &paroit lui dire d'un air moqueur; 
C!roi8*tu pouYoir sauver un homme que je tiens d^ji en ma puin- 
'tance? 
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PLATE XVI.— THE ASTROLOGER. 

IjLe has his ejes fixed on a sphere hanging from the ceiling, and 
appears profoundly engaged in the yain chimeras of judicial 
astrology, while Death comes to turn his attention upon a death- 
head, which he is presenting to him in a most grotesque attitude, 
seeming to say, in a jeering tone, Could thy sublime art inform 
thee, that I was coming to pay thee this visit to-day i 



Indica mihi, si nosti, omnia sciebas. Tunc quod nasciturus 
esses? &, numerum dierum tuorum noveras? Jobxxxviii. 18, 2L 



PLANGHE XVI.--L^ASTROLOGUE- 

XL a les yeux fix^s sur une sphere suspendue au plancher, & 
parott profond6ment oiccupe des vaines chim^res de T^i^trologie 
judiciaire, tandis que la Mort vient tourner son attention sur une 
t^te de mort, qu'elleluipresente d^ns Fattitude laplus grotesque, 
& semble lui dire d'un ton railleur; Ton art sublime a-t-il pu 
t'apprendre que je viendroiste ren^re aujourd'hui cette visite? 
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PLATE XVIL— THE EMPEROR. 

Seated on a throne, and holding in his hand the sword of stai^ 
be is attentively listening to an advocate pleading in a soothing 
tone, against an unfortunate peasant, who trembling waits, in 
the most suppliant posture, the decfee that is to determine his 
fiite* Dealh at this mf^piept diaplajs aU his power; he proudly 
takes possession of the bottom of the throne, and is carelessly 
leaning his arm on the Mpparcl^'s crown, llie angfy aspect, with 
which the Emperor views the advocate and his two clients, who 
are seen standing with their heads jmcovered, is a happy presage 
ibr the poor oppressed peasant. At the foot of the throne are 
lying fb^ sceptre abd globe of the empire, placed on a cushion. 
Death has set down his iktal glass beside these attributmi of gran- 
deur, which he can cause to vanish at his pleasure. 

Dispone domui tuse, quia morieris tu, et non vives. Isaiie xxxviiL 1 • 
Ibi morieris, et ibi erit currus gloris tuae* Isaiae xsdi. 18. 



PLANCHE XVIL— UEMPEREUR. 

jAlis^bis sur son tr6ne, & tenant dans sa main le glaive de Tem- 
filre, il 6eouteattentiv0nientimaTboatqui plaided'mitoii ioue^- 
f9ux centre m miilheiii<w]( pc^ymiy timd^ %ii9 «dui->ci attend 
eu tremUant, & dans 1« posture la plus sqppliaQte, I'arrlt qui 
doit decider de son sort. La Mort d^veloppe en ce moment 
toute sa puissance; elle occupe fi&rement la fond du trAne, 8c 
appuienonchaleraraent son brass sur la eouroane du Monarqae. 
L'air irrit^ avee lequel le CSief de FEmpire regarde Tavocat & 
ses deux diens qu'on voit, la t^te d£couverte, k cdt6 de leur dd- 
fenseur, est d'un heureux presage pour le pauvre op*prim£. On 
vait au bas du trdne le sceptre ^ le globe de Fempire pos£s sur 
un coussin. La Mort a plac6 son sable fiital k cdt£ de ces at* 
ributs d'one grandeur qu'elle peut fiur ^vanouir k son gS^C^OOQlc 
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PLATE XVIII.— THE KIMO. 

He is ieoi^ eatiiiy ui tiate, ttudwr • waipyy iad Mfveil V ^^ 
ofltcers cf the o»url. Stetb is €»m toput kinself in tli# Bum* 
b«r, and fa at tbiaioBtut ptrfbrinligilteoaQii of MfbMror. He 
18 pottridg out dbroriL to flu iUmmkf lv%9 ItfdJB wt to kun Ui 
great cup, which he is now probably to empty for the last time. 
The Prince holds in his left hand a paper^ without doubt a peti* 
tion, that has just been presented to him. 



Sicut et Rex hodie est, et eras morietur. Ecde. z. 12. 
Nemo eiiioi en regSbm «Uudliabiiil|. 



PLAWCHB XVHI.-*E ftOI. 

Ok le voit manger en c^r^monie, assis sous un dais 8c servi par 
•es grands officiers ; la Mort est venue se mettre du nombre, & 
fidt en ce moment TofBce d*echanson. Elle verse k boire au 
Monarque quilui tend sa large coupe, qu'il va vraisemblablement 
▼uider pour la deriiiire fois. Ce Prince tient de la main gauche 
un papier^ sans doute un placet qu'on vient de lui remettre. 
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PLATE XIX.^THE EMPRESS. 

Xn the midst of apompous march, inthecourtof a great palace. 
Death, who seems here to do the office of gentlpman-usher, 
leads this Princess to the brink of a prave, and shews her the 
bounds within which all her grandeur is to be confined. 



Gradientes in superbia potest Deus humiliare. Daniel iv. 34. 



PLANCHE XIX.— riMPERATRICE. 

A.v milieu d'une marche ppmpeuse, dans la cour d'un Taste 
palais, la Mbrt qui paroit faire ici Foffice d'ecuyer, am^ne cette 
Princesse jusqu^au bord d'une fosse s^pukrale, pour lui fidre 
Toir le terme auquel ses grandeurs nendront aboutur* 
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PLATE XX.~THE QUEEN. 

AJEATHy arrayed in the habits of folly, drags away violently ibis 
young Princess, just as she is coming out of her palace to enjoy • 
the pleasure of walking. With terror painted in her countenance^ 
she is making the air resound witli mournful cries; the maid of 
honour, who accompanies her, agitated with the most violent 
despair, i& imploring the aid of Heaven, while the buffoon is 
making vain eJBTorts to defend her against Death, who holds aloft 
his glass, to shew that the fatal hour is come. 



Mulieres opulentse surgite, & audite vocem meam : post difes 
enim & annum, vos conturbahimini coniidentes. Isaise xxxii* 
9, 10. 



PLANCHE XX.^LA REINE. 

JLja Mort revdtue des habits de la folie, entraine avec violence 
cette jeune Princesse, au moment qu'ellesort de son palais pour 
jouir du plaisir de la promenade; la terreur peinte surle visage 
eUefaite^r^tentirles airs de ses oris douloureux; la dame d'hon- 
neur qui I'accompagne, agit^e du plus violent d^sespoir, implore 
le secours du Ciel, tandis que le bouffon de la Reine fait de vains 
efforts pour la d^fendre contre la Mort, qui tient son sable ileyi 
pour fiure voir que I'heure fiitale est arrivee. 
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PLATE XXI.-THB DUTCHESS. 

XJeath, in the sbape of two hideous skeletons, comes to smv 
prise her as she is Ijing softly on an elegant bed. One of the 
skeletons awakes her with the sound of a violin, whfle the other 
is pulling off her bed-clothes, making firightfhl grimaces. 



Da lectido,. super quern aseaadiflti^ non descmdes^ sed morte 
morieris. 4 Reg. i. 4* 



PLANCHE XXI.—LA BUCHESSE. 

bovH la figure de deits seguelettes hideux, la Mort yient la 
fiurprendre, mollement couchie sur un lit ^ligant. L'un d|» 
squelettes la reveille au son d'un violon, tandis que Tautre lui 
unAe sa ^MMiverture en fitisaat d'effiro^blea griroari^ 
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PLATE XXII.~THE COUNTi;SS. 

OHE is wholly taken up with the care of her dress, and is receiv- 
iDg with eagerness, from the hands of one of her maids, a rery 
rich robe with a gold chain. Death comes to derange her 
toilet, and has already, without being perceived, slipped round 
her neck a collar made of small bones. 



Ducunt in bonis dies suos, et in jpuiicto ad infema descendunt. 
Job xxi. 13. 



PLANCHE XXII.~LA COMTESSE, 

XitiWi n'est otcnpie que du soin de sa pamre, (c revolt avec 
^asjpnmemeaiy des mains d*ttne de ses femmes, un h^billement 
trto-riche ayee une dbtalne d'or. La Af ort Tient troubler sa 
loflette^ to M a d^ji pass^ aufwr du eo«, sans qu'elle s'en iolt 
^neore ap^rfue^ un eolUer&it depetitt oe de mart 
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PLATE XXIII.— THE NEW-MARRIED PAIR. 

In the first transports of an liappj union, this tender couple 
appears so wholly taken up with each other, and so inebriated 
with their mutual happiness, that they neither see nor hear. 
Death, who is marching before them, beating furiously on a 
little drum, is soon to give a cruel interruption to their enjoy** 
ments. « 



Sola mors me et te separaverit. Ruth i. IT. 



PLANCHE XXm.— LES NOUVEAUX MARIES. 

JLIans les premiers transports d'une douce union, ces deux 
tendres epoux paroissent tellement ocdupes Vuo de I'autre, ils 
sont si enivres de leur bonheur mutuel, qu'ils ne voient nin'en- 
tendent la Mort qui marchedevanteux, en frappant vigoureuse- 
ment sur un petit tambour, & qui va leur donner bientot un cruol 
trouble-fSte. 
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PLATE XXIV.— THE CANONESS. 

X HERE appears in this young and beautiful recluse, a striking 
mixture of gallantry and devotion. On her knees before a littU 
altar, with her rosary in her hand, she is amorously listening to 
the songs which a young' man,, seated oti ahued, addresses to her, 
accompanying them with his lute^ Death ccfmes to put out the 
tapers burn^lg on the akat, and to change into sadness the plea- 
sures of this conversatioQ; 



Est via, qiife videtur homini justa : novissima autem ejus de- 
diicunt hominem ad mortepa. Prov. xiv. 12. 



PLANCHE XXIV.— LA CHANOINESSE. 

JLj'on Toit dans cette jeune & belle recluse un melange frappant 

de galanterie & de devotion. Agenouillee devant un petit autel, 

son rosaire k la main, elle ecoute amoureuseraent les chansons 

qu'un jeune homme, assis sur son lit, lui adresse en les accom- 

pagnant deson luth. La Mortvient eteindre les cierges allumes 

6ur I'autel, & changer en ^mertume les douceurs 4e ce tcte^ 
A-t«te. 
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PLATE XXV.— THE COUNT. 

JL#£ATH here adds to his usual employment that of avenger of 
oppressed vassals. He is throwing with violence at the head of 
this Lord^ his coat of arms, the dear object of his pride, under 
the weight of which he is ready to make him fall. He appears 
trampling under foot a flail, to niark His inhumanity to labourers, 
a class of society so necessary and respectable. On the ground 
also are to be seen the remains of the helmet which formed the 
crest of his arms^ with the other, ortiaments that decorated 
them. 



Quoniam cum interierit, non sumet omnia : neque descendet 
cum eo gloria ejus. Psal. xlvii. 18. 



PLANCHE XXV.-.LE COMTE. 

X^A Mort ajoute ici a Texercice de son emploi accoutum6 celui 
de vengeur de vassaux opprim^s; ellejette avec violence a la 
tfite de ce Seigneur ses armoiries, I'objet cheri de son orgueil, 
sous le poids desquelles elle va le faire p^rir. On le voit fouler 
k ses pieds un fleau, pour designer son inhumanity envers les 
laboureurs, cette classe de lasociete si n^cessaire & si respectable ; 
on pent encore remarquer k terre, les debris du casque dont ces 
armoiries etoient surmontees avec d'autres ornemens qui le;g 
d^coroient. 
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PLATE XXVI.— THE KNIGHT. 

X HIS worthy Cavalier, returned victorious from so many com- 
bats and tournaments, comes at length to meet his match. Death 
has run him through the body with a furious stroke of the lance, 
and is laughing at the vain efforts he makes to defend himself. 



Subito morientur, & in media nocte turbabuntur populi, Sc 
auferent violentum absque manu. Job xxxiv. 20. 



PLANCHE XXYI.— LE CHEVALIER. 

Ce preux Chevalier sorti vainqueur de tant de combats & de 
tant de tournois, vient enfin de trouver son maitre. La Mort 
I'a perce de part en part d'un furieux coup de lance, & se rit deB 
vains efforts qu'il met en usage pour se defendre contr'elle. 
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PLATE XXVII.— THE GENTLEMAN- 

XjLe is doing every thing in his power to put off the moment 
that is to separate him for ever from his possessions^ and his fin» 
seat, which appears in the back ground ; but Death inexorable 
has already set down beside him the fatal bier, into which he i» 
about to make him enter* 



Quis est homo, qui vi vet, et noh videbit mortem : eruet animam 
suam de maiiu inferi ? Psal. Ixxxviii. 49* 



PLANCHE XXVIL— LE GENTILHOMME. 

Xl fait tout ce qu^il pent pour reculer le moment qui doit, le 
separer pour toujours de ses possessions, & de son beau chfiteaa 
qui paroit dans le lointain ; mais la Mort inexorable a dej& plated 
pres de lui la bi^e fiitaie ou elie va le faire entrer* 
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PLATE XXVIII.~THE SWISS SOLDIER. 

\Jn a field of battle, covered with dead carcasses, Death, armed 
with a buckler and a huge dart, attacks this warrior, in the 
bosom of victory, escaped alone from the carnage of the day, 
and is giving him some terrible blows. It is in vain that this 
brave Soldier, whose courage seems invincible, is obstinately at- 
tempting to dispute the victory with an- irresistible adversary. 
In the back ground appears another Death, running, and beating 
on a drum, who is followed by several soldiers. 



Cum fortis armatus custodit atrium suum, &c. Si autem 
fortior eo superveniehs vicerit eum, universa ejus arma auferet, 
in quibus confidebat. Lucas xi. 21, 22. 



PLANCHE XXVIII.-LE SOLDAT SUISSE. 

OuB un champ de bataille jonche de cadavres, la Mort armee 
d'un boudier & d'un grand javelot, attaque dans Ic sein de la 
victoire ce gu^rrier 6chappe seul au carnage, & lui port des coups 
terribles. C'est en vain qiie ce brave Soldat dont la valeur sem« 
Uoit indomptable, s'acharne a disputer la victoire ik un adver- 
sairie anquel rien ne sauroit resistcr. Dans le lointain on ap* 
per^oit une autre Mort qui bat du tambour en cdurrant^ & qui 
est suivie de quelques soldats. 
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PLATE XXIX.-THE JUDGE. 

At appears that this supporter of Justice, forgetting the dignity 
of his station, abandons himself without shame to injustice. He 
is stretching out his hand for the gold that the rich man is going 
to give him, without doubt to obtain ofjiiin a favourable decision, 
and to bear down the poor unfortunate nuin,,who , appears in a 
trembling posture at the side of the Judge. Death comes to 
surprise him in the midst of his prevarications, and is snatching 
out of his hands the rod which is the mark of his dignity. 



Disperdam judicem de medio ejus. Amos ii. 3. 



PLANCHE XXIX.— LE JUGE. 

Xl parott que ce suppot de Themis, oubliant la dignite de sa 
place, s^abandonne sans pudeur a Tiniquit^. II tend la main a 
Tor que cet homme riche va lui donner, sans doute pour en ob« 
tenir unjugement favorable, & faire succomberlepauvre mal- 
heureux qu'on voit dans une attitude craintive k cdt6 du Juge. 
La Mort vient le surprendre au milieu de ses prevarications, & 
lui arrache des mains la baguette qui est la marque de sa dignite. 
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PLATE XXX.— THE COUNSELLOR. 

J/His magistrate appears deeply eng;aged in giving, in the open 
«treet, to a rich man, the advi^s which a little devil, astride on 
his neck, is blowing into his ears, while he pays no sort of regard 
to the poor man, who is tapping his shoulder, and in the most 
suppliant posture asking to be heard. Death seems to be rising 
from the earth, in indignation, to put an end to this interesting 
conversation. 



Qui obturat aurem suam ad clamorem pauperis, et ipse cla* 
mabit, & non exaudietur. Prov. xxi. 13. 



PLANCHE XXX.— LE COKSEILLER. 

\jE magistrat paroit fort occupe a donner en pleine me a un 
homme riche, des conseils qu'un petit diable a califourchon sur 
ton cou lui souffle aux oreilles, tandis qu'il ne fait aucune atten-* 
tion au pauvre qui lui touche doucement Tepaule, & demande 
dans Tattitude la plus suppliaute k tire ecout6. La Mort in- 
dignee semble sortir de terre, pour xnettre fin a cette conversation 
int^ressee. 
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PLATE XXXI.— THE ADVOCATE. 

Jl 1118 subject answers to No. 29. The example of the Judge 
seems to authorize the Advocate to get himself well paid for his 
prevarication, and that even in the presence of his poor client, 
whose wretched condition would raise compassion in any breast 
less obdurate than that of the lawyer. But Death will avenge 
the oppressed; he ie pouring into the handsof the Advocate 
money in abundance, of which he will have little use, for he is, 
at the same instant, shewing him, with an air of insult, his sand 
run out. 



Callidus vidit malum, & abscondit, sed innocens pertransiit & 
afflictus est damno. Prov. xxii; 3. * 



PLANCHE XXXI.—UAVOCAT. 

\j E sujet se rapporte au No. 29. L'exemple du Juge semble au- 
toriser TAvocat sLse faire payer ch^rement ses prevarications, 4r 
cela meme en presence de son pauvre client qui se tient dans un 
certain eloignement, & dont I'^tat miserable feroit pitie a une 
ame moins dure que celle de I'homme de loi. Mais la Mort 
vengera Topprime ; elle verse abondamment dans les mains de 
I'Avocat de I'argent dont il ne profitera gu^^e, car elle lui 
montre en mSme terns d'un air moqueur son sable ^coul^. 



Digitized by 



Google 



Digitized by 



Google 




Digitized by 



Google 




Digitized by 



Google 



. \i:oRTJ s. ^-t^ f^ *- ^'-«^ • -^ 



Digitized by 



Google 



33 



PLATE XXXII.— THE MERCHANT. 

£480 APED from the dangers of the sea, and safely arrived in 
port, this rich Merchant believes himself now in perfect safely ; 
but he is mistaken. Employedin counting his money, examining 
hi9 goods, and treating about their disposal, a bad customer, 
Death himself, eomes up, ^nd it is his person only that he wants 
to bargain for. 



Qui congregat thesauros lingua mehdacii, vanus et excors est, 
$fi impingetur ad laqueosf Mortis. Prov. xxi, 6^ 



PLANCHB XXXII.— LE MARCHAND. 

Jp^H apf£ aux perils de la mer, arriv6 heureugement au port, 
90 riche Marchand se croit enpleine 86eurit6 ; il se trompe, Oc« 
cvifS k compter son urgent, 4 examiner ses marchandises Sc i 
tr^iter d^ leur vente, un maiivais chaland, la Mort eUe-mSme, ar-* 
rive, & oe n'est que de sa personne qu'elje v^ut fitire empl^tte. 
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PLATE XXXIII-~THE HAWKER. 

JDEiTDiNO under the weight of his load, he is advancing, with 
a qtrick pace, to tfa^ neiglrboitring toim, comforting himself with 
ftinkingon the gain he hto make there; but Death, in the 
ftfitt of twaskelefons, n coraetd put d sudden end to his labours 
and his hopes^. One of the skeletons is dragging him forcibfy hy 
the arm, while &b otk^r behiird kin i^ placing on a marine 
trumpet. It is in vain that the poor Hawker points with hi» 
finger to the place where his business calls him ; this disagreeable 
company appem-s desirous of making him take another road. 



Venite ad me omnes, qui laboratis, et onerati estis. Matth. xi. 2»* 



PLANCHSr XXXIII— LE COLPORTEUR. 

t^oiTRBE SOUS le poids de sa charge, il avance k grands pas yen 
U ^§a tbistn, 8t trmve dii sotthgement eii* r^Df au gain qijt'il 
p^fmrBUfMte; maislaMort, soiislaflgutede cRWcksquefettA^ 
est vemief snfcifenient mettre fin i ses pein^s & 4 sei csp^rances* 
t/nn de^ dqnelettes le tire atec Ibrce parlfr bi*afr, tandife ifitf 
Taufre j6ue d^rrili^ lui de la tf ompette marhtev C'est etn vai» 
que le pauvre Colporteur montre des doigts I'endroit oA se* 
affaires Fappellent, cette f&cheuse eompagnie parott vouloir lui 
iiire prendre nne autre routev 



Digitized by 



Google 



Digitized by 



Google 



>^ 



V\ -n'f. 



Digitized by 



Google 






Digitized by 



Google 



Digitized by 



Google 



85 



PLATE KXXIV— THE SHIPWRECK, 

jOeath here is exereifiiag bis poirer on one of his most fertile 
domains. He Ufnself is breaking the mast of a ship violently 
tossed by the- tempest, and throws aU the f>assengers into the 
most fearful det^iain One sdotie weoan .ctisttnguish, near the 
mast, who preserves the tiiuiqpiUliiy^ of . ornid which, in the 
greatest danger, a good conscienoejrields to firm and intrepid 
minds; his head has all the features with which Socrates is usually 
represented. 



— ^. 

Qui volunt ditescere incidunt in ^entationem & laqueum, & 
eupiditates mtdtos #t»|lt«B ^ voxias, qjts^ d^fwiigiiiit hprnines in 
•xitum & interitum. i ad Timo. vi. 9. 



Ju4 Mort eKfri^ id mm empire sur ub 4e sea plus fertiles do^ 
maines; elle brise elle-m£me le m&t d^un vaisseau violemment 
aigite par la tempdte, & jette tous les passagers dans le plus af- 
freux desespoir. On en distingue un seul placi pr^s du m&t, 
qui a conserve cette tranquillity d^ame qu^une bonne conscience 
accorde dans les plus grands perils aux esprits fermes & coura* 
geux; sa tfite a tous les traits sous lesquels on re^r^seute ordi- 
nairement Socrate# 
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PLATE XXXV.-THE WAGGONER. 

fV E see Death here venting his capricious fiiry on a cart of 
wine that a poor Waggonet* is conducting. Without doubt, the 
man himself will soon come, in his turn, to be the sport of his 
caprice; and the same cause that has now prodilced, will ere 
long effectually finish his despair. 



Cascus cflecum ducit ; & ambo in foveam cadunt. Matth. xv. 14. 



PLANCHE XXXV.-LE VOITIJRIER, 

Oh yoit id la Mort exercer ses bizarres fitreurs sur un char de 
Tin que conduit un pauvre Yoiturier. -Sans doute que lui-m6me 
va d^venir k fion tour le jouet de ses caprices, & que la m6me 
cause qui vient d'occasioniNfr son d^sespoir ne tardera pas & le 
terminer. 



Digitized by 



Google 



Digitized by 



Google 




Digitized by 



Google 




Digitized by 



Google 



Digitized by 



Google 



37 



PLATE XXXVI.-THE HUSBANDMAN. 

WjBHii Death capable of considerations, what class of society 
would better deserve to be exempted from his ravages, than the 
labourers; incontestably the most useful, most laborious, and 
most productive of real opulence ? But he is now striking the 
horses harnessed to this Husbaiidman^s plough ; and this enemy 
of the human race can strike no blow more severely felt, than by 
thus attacking it in the source of its subsistence. 



In sudore vultus tui vesceris pane tuo. Gen. iii. 19. 



BLANCHE XXXVI.— Lfi LABOUREUR. 

8 1 laMortpouvoit user dequelque consideration, qu'elle dasse 
de la society m^riteroit mieux d'eh 6tre m^nagee que celle du 
laboureur, sans contredit la plus utile, la plus laborieuse, & la 
plus productive des v^ritables richesses ? Mais elle frappe dijk 
les chevaux attel^s k la charrue de ce Cultivateur, & cette en* 
nemie du genre humain ne sauroit lui porter des coups plus sen- 
wbles qu'en Tattaquant dans les sources de sa subsistance. 
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PLATE XXXVII.— THE MISER. 

X HE character of the Miser is very forcibly expressed ia t|iis 
sketch. Shut up in a vault, which receives the light only through 
a wicket, secured with a double grate of thick inmbars, he is 
entirely taken up with his beloved treasure, a considerable p^rt 
whereof Death ia snatching up before hi^ eyes. Tiis loss excites 
in him |dl the symptoms of the most violent desperation, and it 
plainly appears that his gold is an hundred times dearer to his 
heart than his life. 



Stulte, hac nocte repetunt animam tuam : & que par&sti, cujut 
erunt? Lucsxii. 20. 



PLANCHE XXXVlI.— L'AVXRE. 

Tj B caract6re de TAvare est rendu dans ce dessein avec beau- 
eoup d'energie. Renfenn6 dans un caveau qui ne re^oit du jour 
que par unelucarne gamie d'une double grille d'^pais barreaux 
de fer, il n'est occup^ que de son cher tr^sor, dont la Mort lui 
€nl£ve k ses yeux un portion trds-consid^rable. Cette perte 
excite en lui tous les symptomes du plus violent d6sespoir. & Ton 
▼oit bien ques on or lui tient cent foisplus k coeur que la vie. 
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PLATE XXXVIII.— THE HIGHWAY KOBBER. 

X HIS iU-fiited man attacks in a forest, a country girl retaming 
from the fiur, and is endeavouring to take from her what she is 
bringing from thence ; ^ but, fortunately for the poor woman, 
Death conies to her assistance; and layiilg hold of the Robber, 
prevents, probably only by n feW' day^, tlie hangman, who would 
have made hiln bear on a scaffold^ the punishment due to his 
crimes. 



Quasi agnus ksciviens &.igaoraii8, nescit quod ad yincula 
•tultus trahatur. Prov. vii.^ 8S> 



I^LAMCHB XXXTIII.— LE TOLBUR DE GRAN1> 

CHEMIN. 

%j E malheureux attaque dans une for£t une paysanne qui revient 
de la foire, & veut lui enlever ce quelle en rapporte; mais 
heureusement pour la pauvre femme, la Mbrt vient k son se- 
cours, & en se saisissant dn Yoleur elle ne pr^vient peut-6tre 
que de quelques jours le bourreau, qui lui auroit fait porter 
Bur nn 6chafiaut lapeine^de ses crimes* 
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PLATE XXXIX.— THE DRUNKARDS. 

])eb AUCHERT, and, above all, excess in drinking, undoubtedlj 
furnish Death with powerful arms for committing his ravages. 
Here he appears pouring the wine in great abundance into the 
throat <^ one of these Drunkards, and the most beastlj drunken^* 
ness reigns in these disgusting orgies. 



£t nolite inebriari vino, in ^uo est luxuria. Eph, v. 18, 



PLANCHE XXXIX,— LES YVROGNES, 

MJA d^bauche & surtout les exc^s de la boisson foumissent sani 
Cosse k la Mort des armes puissantes pour e^^ercer ses ravages. 
On la voit ici qui entonne le vin k grands flots dans le gozier 
d'un de ces Yvrognes, & la plus grossi^re crapule preside k cett? 
^<goutante orgie. 



Digitized by 



Google 



KrHES, V. 






Digitized by 



Google 



>c^< 



mf^ 
\>'^^i^' 



Digitized by 



Google 




Digitized by 



Google 



Digitized by 



Google 



41 



I^LATE XL.-^THE GAMESTERS. 

XXSAE is another company well worthy of the- former ; and the 
Ate of those who compose it is nearly the same ; it only differs in 
thisj that the Devil and Death are disputing which of them 
shall carry off thfe losing GaMestcr. It is a coil test, if we may 
say 80^ frightful as Well ^8 ludicrous, so mUch the more so, thtit 
the second Oam^ster^ interesting himself in the fate of the first, 
is addressing fervent prayers to the Devil oil his behalf; but 
the third is doing still better, taking the advantage of this mo- 
ment of trouble and terror^ to gather in the money that is lying 
on the table* 



Quid enim pfodest honiini, si mundiim universum lucretui") 
animae vero suae detrimentum patiatur ? Matth. xvi. 26. 



t^LAKCHE XL.— LES JOUEUR^. 

V oici line autre compagni^ bien digne de lH prl$cedeht0 ; dussi 
le sort de ceux qui la composent est-il a peu pr6s le mdme ; il 
ne deff&re qu'en ce que le Diable & la Mort se disputent qui 
des deux emportera le Joueur qui a perdu. C'est un combat, 
s'il est permis de le dire, aussi effroyable que comique, d*autant 
plus que le second Joueuf, sMnt^ressant au sort du premier, 
addresse de ferventes pri^res au Diable en sa faveur ; mais le 
troisi^me fait encore mieux, & profite de ce moment de trouble 
& d*effrol, pour ramasser Targent qui se trouve sur la table. 

o 
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PLATE XLI—THB OLD MAN. 

xl.ERE we see Death leading away, pl&jing on a psalteiy, an 
Old Man to the brink of the grave, bent under the load of 
jears, and verging to the last degree of frailtjr. The Old Man 
allows himself to be carried off, with that calmnes» and tran-< 
quillity, which wre the effects of wisdom^ and the fruits of a 
good conscience. 



Spiritus meus attenuabitur, dies niei breviabuntur, Sn sdttin 
mihi superest sepulchrum. Job xvii. 1. 



PLANCHE XLI.— LE VIEILLARD. 

X^'oN voit ici la Mort qui conduit sur le bord de sa fosse, en 
jouant du psalterion, un Yieillard courb6 sous le poids des 
ann^es, & parvenu au dernier degre de la caducite^ Le Yieilhird 
se laisse emmener avee ce caluie & cette tranquillite qui sont 
Vapanage de la sagesse & les fruits d'une bonne conscience 
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PLAt^E XLII.— THE OLD'WOMANv 

X HE grim tountanasoe of this good aid Dame does not indi- 
cate the Bkime resignation as appears in the former aubje<d. 
Wholly oi^upied in mumbling her rosary, she pays no attention 
to the sound of a dulcimer, on which one of her conductors is 
playing. The other skeleton, impatient of the slowness of the 
Old Womian's march, is employing imenaces and blows to make 
her advance. 



Melior est mors quam.vita* Eccle. xxx. 17, 



PLANCHE XLII.-LA VIEILLE. 

JLiB visage rechigne de cette^ bonne Vieille n^annonce pas la 
tn£me resignation que dans le sujet precedent. Toute occup^e 
k marmotter son rosaire, elle ne. prfite aucune attention ^u son 
du timfiiiinoo dont joue I'une de sc^s conductrices. L'autre sque- 
lette impatient de la l^nteur que la bonne Vieille met dans s^ 
mtrcfae, ^mploie les menaots & les coups pour la faire avancer^ 
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FLATE XLIII.— THE BLIND MAN. 

JL HJ8 poor Blind Man is following^ with an air of cfaagrio^ 

his new conductor, who, without pity, is leading him through 

wretched roads. In vain does he attempt, by groping his way, 

to avoid the obstacles that oppose his reluctant march ; he will 

* 
not avoid that &tal goal to which Death is conducting hi|n, an4 

which will be the only termination of his evils. 



Domine vim patior. Isaise xxxviii. 14. 
Caeci sunt, & duces csecorum. Caucus autem si c«co duqatuni 
praestet, ambo in foyeam cadunt. Matth. xv. 14^ 



PLANCHE XLIII.— UAVEUGLE, 

t^£ pauvre Aveugle suit d*un air chagrin son nouveaa 
conducteur qui le mdne impitoyablement par les plus mauvais 
chemins; en vain veut-il ^viter, en tfttonnant, les obstacles qui 
s^opposent k sa marche torcie; il n*£vitera pas le terme fiital oik 
la Moi^t le conduiti et qui ne sera dins )e fond (jue celui de aes 
|Aau3(« 



Digitized by 



Google 



rfrdwnjt.AiATTH XV, 



Digitized by 



Google 






Digitized by 



Google 




Digitized by 



Google 



f^arr^ w^rttshuin^.ROMyJI. 



Digitized by 



Google 



45 



PLATE xliv.-^the; BEGQAB. 

X^ the moat deplorable situation, lame, and exposed almost 
naked to the injuries of the weather, he h set down before a rich 
man's house, into which he has the mortification to €ee several 
enter, who look at him without ever thinking of relieving his 
distress. PeatH, Dot less cruel than ci^pricious, whoie aid alone 
he implores, and in whose power it is to make him happy, deaf 
to his prayers, allows him to groan under the load of evils which 
overwhelm him, whilst he delights toiear from this life those who 
think themselves happy, or are attached to it by the strongest ties^ 



(3o|Tuit in curru suo. Chron. xxii. 



PLANCHE XL1V-— LE MENDIANT. 

XfAif 8 r^tat le plus deplorable, estropie, expose presque nud 
aux injures du tems, il est asais davant la maison d'un homme 
opulent, dans laquelle il a la douleur de voir entrer plusieurg 
personnes qui le regardent sans songer k soulager ses peines. 
loL Mort non moins oruelle que bizarre, dont lui seul implore le 
secours, & qui pouivoit fiiire son bpnheur, sQurde k ses priires, 
le laisse g6mir sous le poida dies inaux qui Taccablent, tandis 
quVUe se plait k arracher de cette vie oeux qui s'y eroient 
heureu3(| ou qui y tiennept par les liens les plua puissant* 
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PLATE XLV.— THE CHILD* 

XF under the roof of poverty there is any comibrt, it is iil 
having children^ by whom we may hope one day to be solaced* 
This is the case with this poor widow ; but death is of a different 
opinion, and is come to carry off her youngest Child^ unmoved 
by her prayers and lamentations* 



Homo natus de muliere, brevi vivens tempore, repletur mut> 
tis miseriis: qui quasi ilos egreditur & conteritur, & fngit. 
Telut umbra. Job xiv. I5 3* 



BLANCHE XLVt^UENPAN^. 

dt sous le toit de la pauvrete il y a qudque consolation, c-est 
d'avoir des enians dont on peut esperer d'etre un jour soulage* 
C^est le cas de cette pauvre veuve, mais la Mort n'est point de 
cet avis, & vient de lui enlever le plus petit sans so laisseiT 
fl^oUr^ ni par ses pridres m par ses lamenta^tieiis. 
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PLATE XLTI.-THE FOOU 

xJbath is leading him away gaily, making him dance to th^ 
gound of a bagpipe. The Fool, ignorant without doubt of the 
catastrophe that awaits him, seems to be meditating some piece 
of mischief, which will probably be his last. 

This dancing couple finish the procession, wherein Holbein 
has had the skill to unite a salutary moral with the gayest and 
liveliest sallies that form a singular <^atrast with the sadness of 
the subject. 



Quasi agnus lasciviens, & ignorans quod ad vincula stultw 
irahatur. Prov. vii. 22, 



PLANCHE XLVI. LE FOU. 

Xj A Mort Temm^ne gaiement en le faisant danser au son d'une 
cornemuse ; le Fou qui ne sait pas sans doute la catastrophe qui 
Fattend, parott m^diter une malice qui sera vraisemblablement 
la derni^re. 

Ce couple dansant termine la marche de cette suite oA 
Holbein a sd reunir une morale saiutaire, aux sallies les plus 
gaies Sc les plus j)laisantes qui contrastent singuliercment avec 
la tristesse du sujet. 



THE END. 
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